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The results of our Readers Foil make it official — 

THE BIRTHDAY PARTY, best band in the land 























What*8 the great bargain about The Offense? A straight 50/ for maybe 4J pages of 
worthwhile info, then the quick cover, a bunch of hate letters, and one blank page. 
I sell very, very few Testube's at $1.00, 50/ being the new higher price for an 
eight-pager, a whole seven pages of info...or let's say 6£. That makes it a better 
info bargain than The Offense. You may not believe this, but music won't be where 
it's at in fanzine publishing soon. History shows Sci-Fi was the only thing needing 
fanzines in the early 70' b, so who is to say indie music will be around (or rather, 
who is to say something like computers/video won't be a bigger fanzine draw) in the 
years ahead? 

Tracy Hunker Bascom Ohio 
Testube 
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Tim, 

Nothing nasty — but what does it take to be a mag in your eyes? 60 pages? 

Weekly? A review on Joy Division? Sure, I only put out three issues in *82, and I've 
had mono since Christmas so issue #4 has been delayed, but it will be out soon 
(you've heard that before). 

Lopsided LaGrangeville New York 
_ „ ^ .. Corrugated What 

P.S. Peter Hammill!!! And Andy Schwartz lives!!! 

Dear Tim» 

I'd like to offer you some money (grabby line, huh?). We*re always looking for 
good music writers who can sink their teeth into some tunes and stars and give our 
readers a solid perspective of what's out there and what to look for. It seems to me 
you're on the edge of a lot of good sounds and can provide us with good record 
reviews and other pieces. 

Enclosed is a couple of issues of Highwire so you can see what our Arts section 
is like. Check out stuff by Gerard Cosloyj he's been our leading new music/punk 
critic for some time, but we're going to lose him to college in a few months, so 
we're in the process of recruiting new writers. That's where you come in. If you 
think you could liven up the'magazine, let me know. 

Nancy Rutter Lowell Massachusetts 

Associate Editor, Highwire 
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fri 11 The Dream Syndicate + Z-Factor 
at Tuts in Chicago 
sat 12 Black Flag, Minutemen, Nig- 
Heist, + The Blackmen at 
The Pop Shop 

The Odd + The Phones + The 
Others at Tuts 
sun 13 Iggy Pop at Bogart's 

The Circle Jerks at Tuts 
mon l4 nothing 
tue 15 nothing 
wed 16 nothing 

thu 17 The Wombats, The Urban 

Mutants, Cold Turkey, + The 
Propped-Up Cardboard Cowboy 
Towns at JB’s in Kent, Ohio 
(Woman Shelter benefit) 
fri 18 The Birthday Party at The 
Metro in Chicago 
The Members at the Columbus 
Agora 

The Cosmetics + Nicholas 
Tremulis at Tuts 

sat 19 Stray Cats at the Ohio Center 
Mission of Burma + The 
Frontlines at Tuts 
sun 20 Thompson Twins at Col. Agora 
mon 21 nothing 
tue 22 nothing 
wed 23 nothing 

thu 24 The Velvet Monkeys at The Rat 
in Boston 

If anyone out there has 
information on Birthday Party dates 
in the States, I would appreciate 
being filled in on the details. Even 
if you only know when they're playing 
your city, write and let me know so I 
can at least get to the show closest 
to me. 

LATE BULLETIN!!! Unabashedly, I 
can admit that The Embarrassment are 
my favorite band in all of America 
(well, maybe not counting some of 
those Wyoming groups), and they will 
be stopping by Mr. Brown's on Monday . 
March 28th ! 



















































































OK, John — 

I apologized about the Baboon Dooley remark quite a while back. Unfortunately, 
because of the great distance between here and the next sign of civilization, the 
letters I write appear three or four weeks after they*re written. 

And now, since you obviously don't know what the fuck you're talking about when 
it comes to my occupation, then I'll clue you (and anyone else interested) ini 

1 . I'm not in the service by choice — necessity is more like it — AND I'm not 
in to defend anything. It's just a fucking job. 

2 . Unfortunately, the "saccharine sounds of aural masturbation" is what I'm 
supposed to push. These are orders from higher up, i.e. MY FUCKING BOSS. Hell, I 
like it about as much as anyone does (Musak is my next job), but I CAN’T quit, 
something that YOU can do if you don't like your job. I disobey, well gee, then I 
can end up in jail for a few years. 

3. I do tryto change what is played on the radio, but due to fun stuff like 
copyright infringement laws I can only play what is sent by our headquarters in Los 
Angeles — which is nothing but shit. Hell, they just sent a reco?.-d called "Miss 
Bette Davis Sings"!?!? So I do my job, get paid, get out, and hopefully get to a 
point where something can be done. 

I don't know sometimes, John (and Tim). People keep bitching about expression and 
suppression and repression and all of these other -sions, and yet when someone does 
express an idea, someone else is taken aback. And something else, too — the people 
who enjoy the music that The Offense Newsletter writes about/promotes seem to have 
some kind of double standard or something: "Hey, you stadium rock/heavy metal/pop 
rock/nothing music shitheads -- listen to the music I listen to, BUT don't let it 
get popular. Cause then it sucks." 

Oh, one more thing — the two-hour Clash feature had stuff from "Give 'Em Enough 
Rope", "London Calling", and "Sandinista", too. And because of the Clash's overplay, 
AM-wise people listened and enjoyed stuff they never would have heard any other way. 
Too bad a sell-out means getting the message across — a little late maybe, but it 
does work. 

Brady Russell Thule Greenland 

1 im — 

You weren't the Tim in Tim Tam and the Turn Ons, were you? Hey, can you nab me a 
copy of "Get the Ball to Granville"? I'm serious, I'll pay. Hey, when's that swell 
column, "The Gig Ratings of Blake Gumprecht" gonna be reinstituted? 

Steve Hesske Bowling Green Ohio 
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Dear Timothy, 

Mr. Ant punished us in his decline by appearing at UConn last night. Rumor has it 
that ten young ladies attempted to assault him on stage (not simultaneously). He 
retreated behind the drum kit while bouncers dealt with this incursion of sex-crazed 
adolescents. How was not explained to me. I was elsewhere. For what it's worth, X is 
appearing at the Hartford Agora on Feb. 26 th. Modem English, where are you? 

Dave Slaughter Willimantic Conn. 
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I think it's all just an excuse to 
smoke a lot of marijuana, the dumb 
man's drug, but rast a minute, Mike 
has gan ja get some for me to check 
out. Maybe I should spliff before he 
comes back. 


UPCOMING RELEASES — Undertones, 
Meteors, Orchestral Manouvres, and 
Aztec Camera albums; Cocteau Twins 
and Cure EPs; singles from The Room 
and The Stranglers; plus all the 
New Order jazz. 


Subscriptions and all back issues 
of The Offense Newsletter are 
amazingly still available at the 
startling rate of 50 / each! 


From now on there will be no more 
excuses when I miss a week. You'll 
just have to accept it as a fact of 
life. 


The Offense Newsletter 
1585 N. High St. 
Columbus, Ohio 43201 
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Dear Tim, ______ 

I thought you would be interested to know that The Offense Newsletter is about 
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the only music publication in the good old U.S. of A. that has seen fit not toi 
A) screw up my subscription (Trouser Press did), B) cease publication right after I 
subscribed (Talk Talk and Non LP B-Side did), C) go into limbo right after I 
re-subscribed (NY Rocker did), or D) failing to send anything after cashing my 
subscription check and ignoring subsequent letters (the East Village Eye did). 

By the way, thanks for tipping me off to Truly Needy. The reviews written by 
Jerome Wilson and Michael Salkind alone are worth the price of this publication. 

The main reasin I wrote this letter is to comment on Jack Cashin's review of 
Siouxsie and the Banshees' "A Kiss In the Dreamhouse" that appeared in # 20 . I found 
myself agreeing with Jack's review, with the exception of his thoughts toward "The 
Circle". I agree that Siouxsie is at times guilty of being a "free verse hippie", 
but he failed to uncover the metaphor that is at the base of the song. The title 
refers to the Circle line of the London underground (subway) system. On all official 
underground maps and in all underground stations, the Circle line is color-coded 
yellow. Other lines are likewise handled: red is the color associated with the 
Central line, green with the District line, silver with Jubilee, blue with 
Piccadilly, etc.. The Circle line serves the central London area, and unlike all the 
other underground lines, it never reaches "the end of the line". Consequently, if 
you ride it long enough, you end up back where you started. "He leaves for the big 
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line you can think of, except for the yellow/Round and aroun//Getting no highe: 
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from the ground/The endless full circle — are you the next in line?" Makes a 
difference, doesn't it? But even knowing this, I still agree that the song "clunks" 
along. 

B.A. Wordsworth Brookville Ohio 

Due to circumstances beyond our control, Modem Angst fanzine is forced to halt 
operations. Perhaps we'll be back — till then, keep the faith. 

Midnight Misogynist Mars Pennsylvania 
Dear Tim: Modem Angst 

You old royalist, still hanging in there, eh? God, the British record industry 
must love yer ass. I've never seen so many reviews for records I'll probably never 
hear, much less be able to afford to buy (at current absurd prices for imports). 

The old Doppelganger is starting its fade. My lack of resources and energy have 
caught up, and I now owe the Reagan soak-the-poor tax plan so much money that I can 
safely say yer on your own in the newsletter racket. Flatdisk Newsletter joins Short 
Newz in the big vinyl/xerox dump in the sky. 

On other fronts, Super Heroines are my current fav here. They have (or should I 
say Eva has) gotten very Jimi Hendrix since changing personnel (bass and drums are 
new). New material is excellent, and there will be a second album in July. Poshboy 
has returned from Russia with his Russian wife, and now that he's back in business 
he plans to release "The Best of Posh" next, "almost every group" that has appeared 
on his label, etc.. A mild psychedelic rerun here: kids in the suburbs are doing what 
I guess passes for LSD (Red Kross is a major influence on the nu acidheads). Geza X 
lives! Finally, 45 Grave have signed to Enigma, and that's all from Hollywood. 

Rich Los Angeles California 
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THE DREAM SYNDICATE at 9«30 in 
Washington, D.C. on Thursday, February 
10, 1983 by Dube 

The word of mouth is spreading like 
wildfire and everyone has begun to 
realize that The Dream Syndicate’s "Days 
of Wine and Roses" is one of last year's 
(or any year's) hottest LPs. But what is 
surprising is the contrast the band 
offers onstage to the LPs serious, 
brooding Velvet Underground-like 
workouts. 

Of course, the LP hints at the 
adventurous improvisation this young 
band displays onstage with its 
psychedelic flights of fury on such 
songs as "When You Smile", "That’s What 
You Always Say", and "Until Lately", and 
live these were just as exciting and 
unpredictable. At times the harsh rhythm 
guitar of Steve Wynn dominated, while at 
other times there was no overshadowing 
the unbelievable feedback creations of 
Guitar Hero Karl Precoda. At times on 
his knees praying to his amp a la 
Hendrix, other times nonchalantly 
leaning on the v/all, Precoda's axe work 
was awe-inspiring at all times. This 
youngster is obviously into and feeling 
every tortured acid lick he wrings from 
his instrument. Whether ripping one 
string after another during a furious 
solo, bounding across stage to kibitz 
with bassist Kendra Smith, or pleading 
with a confused front-row fan through 
facial expressions to help redo his 
strap during another frenzied solo, he 
was a joy and inspiration to watch. The 
band's surprise ending to their 
sizzling first set was an accurate 
reflection of this kid’s roots. Looking 
and playing like a young Neil Young, 
Precoda led the group through a hot 
fast version of Clapton's "Let It Rain". 
A strange choice after listening to the 
LP, but live — a natural one. 

What offerred the real shock after 
hearing the earnest angst of the LP was 
the humor these guys project. Laughing 
and joking among themselves as they 
argued about what tune to play next, 
responding to verbal barbs from the 
hyped-up audience — they offered a 
refreshing contrast to their serious 
image and most of their west coast 
brethren. One of the most hilarious 
moments was when a wave of recognition 
went through the audience as the band 
launched into one of their better-known 
songs, "That's What You Always Say". 

But instead of the first verse which 
everyone expected, Wynn tossed off the 
beginning of an even more well-known 
song, Hall and Oates' "Maneater". After 
the initial confusion the crowd picked 
up on the switch, got the joke, and a 
blistering shriek of feedback brought 
the band and audience back to where they 
belonged. 

By the second set, the edge that the 
band had cultivated with their brutal 
guitar attack had dulled somewhat, and 
the hour had grown quite late, all of 
which led to a slightly less intense 
session. But The Dream Syndicate 
remained interesting and continued the 
same impressive attention to giving 
exciting treatments to all their tunes. 
Their sense of adventure remained intact 
also, as evidenced by a stab at a slow 
dirgelike version of Dylan's "Knocking 
on Heaven's Door". Although it didn't 
quite work out this time and was 
abandoned fairly quickly for more 
familiar terrain, one couldn't help but 
admire this young band determined to 
take chances and keep their rapidly 
growing audience guessing. 


(Ed. note - I was able to see The 
Dream Syndicate just last Friday 
night up at The Pop Shop and enjoyed 
them somewhat, but the evening really 
belonged to the opening band from 
Columbus, Great Plains. More on them 
later* just watch for their 8-song EP 
for now, "Mark, Don, and Mel". 




JAZZ NOTES by B. Sharp 

I've just received the best group of 
records that I've yet reviewed in this 
column, and I would highly recommend 
that anyone remotely interested in jazz 
get one or more. For the beginner, these 
records present a sample of some of the 
best that the jazz idiom has to offer. 
For the more seasoned listener without 
a complete collection of pre-X9 i H)'8 or 
1950'a jazz, these albums will provide a 
beautiful starting point for further 
exploration. 

These New World Records present 
seminal jazz figures doing historically 
important and emotionally moving 
performances and lesser-known figures 
(at least to today's audiences) who are 
on par with the recognized giants in 
every respect. It seemed to me initially 
(being someone who grew up in the 70's) 
that it would be difficult to look at 
these records from anything other than 
a historical perspective. It seemed 
that it would be necessary to put 
myself in a certain frame of mind (akin 
to a "willing suspension of disbelief" 
in literature) to enjoy this "primitive" 
jazz, but ray fears were shattered when 
the needle hit the vinyl. I found 
myself groovin' right along like it was 
1920 or 1930 and I was hearing this' 
music for the first time (which I was, 
anyway). 

I have to force myself to ignore the 
dates on the covers so I don’t pass 
over these gems as I flip through all 
my records looking for something hot to 
play. These are not just artifacts with 
historical importance, and thus are so 
merely necessary to a complete jazz 
collection. these are great musical 
performances, as relevant today as the 
new Flipper single. Each documents an 
important aspect of jazz history and 
the careers of significant figures in 
jazz. All of the older sides are 
restored to pristine form, and each 
song and artist has been painstakingly 
researched with several pages of 
annotation in words and photographs 
appearing within the gatefold sleeves. 
Add to this the presence of many lyrics, 
a selected discography and bibliography, 
and exquisite cover art appropriate to 
the theme and time period of the music, 
and you have a form that is near perfect 
and a content that lives up to it. 

"Sweet and Low Blues" documents the 
"big bands and territory bands of the 
20's", including musicians like Earl 
Hines, Louis Armstrong, Coleman Hawkins, 
Fats Waller, Count Basie, and Walter 
Page. This roots rhythm-and-blues rocks 
and swings as well as anything 
happening in rock or jazz today. 

Jazz vocalists from 1938-19ol are 
explored in "When Malindy Sings". Among 
those featured are Billie Holliday, 

Jimmy Rushing, Joe Turner, Ella 
Fitzgerald, Dinah Washington, Sarah 
Vaughn, Betty Carter, and Abbey Lincoln. 
Instrumentalists appearing include 
Lester Young, Count Basie, and Coleman 
Hawkins. "I Can't Get Started", 

"Robbins Nest", "Key Largo", and "Misty" 
are some of the titles. This is a 
devastating recordl 

"Jive At Five" is subtitled "The 
Style-Makers of Jazz, 1920*s - 19*K)’s", 
and Count Basie, Louis Armstrong, 

Coleman Hawkins, Benny Goodman, Johnny 
Hodges, Duke Ellington, and Earl "Fatha" 
Hines were certainly that. The years 
have not cooled the fire in these 
recordings one bit. 

"Little Club Jazz" is the longest at 
nearly 5^ minutes (none are under 50) 
and the best of this group. The cover 
is a Man Ray airbrush entitled "Jazz" 
which is owned by the Columbus Museum 
of Art. Inside is a great photomontage 
of New York's 52nd Street in the 30's. 
Some of the instrumentalists include Joe 
Venuti, Jimmy Dorsey, Duke Ellington, 
"Red" Allen, Coleman Hawkins, Bunny 
Berigan, Red Norvo, Ray Eldridge, Cozy 


A 


Cole, Louis Prima, Johnny Hodges, and 
Bud Freeman. And to top it all off this 
record contains the oldest "rap" song 
I've ever heard, entitled "Knock, Knock" 
(pronounced "Ka-Nock, Ka-Nock") and 
recorded in 1936. 

These records should leave you, by 
turns, enchanted, enthralled, and 
thoroughly entertained. So what are you 
waiting for? Get out a blank check and 
send it to New World Records, 231 East 
5lst St., New York, New York 10022 with 
your order. It'll be worth whatever 
amount they fill in. 



Iggy Fop - Zombie Birdhouse by Dube 
~~ATEKough this album has been out for 
quite a few months on Chris Stein's 
Animal Records, it seems to have died a 
quick and quiet death. As usual, radio 
programmers have treated Iggy's latest 
platter with the enthusiasm usually 
accorded to a warm turd. Sadly enough, 
it seems his die-hard fans are showing 
the same disdain. This could be a 
backlash to last year's "Party" LP -- a 
feeble nod to mainstream rock playlists — 
or maybe just Chris Stein's Kiss of 
Death, but whatever the reason, "Zombie 
Birdhouse" deserves a better reception. 

Much of the praise for Iggy's best 
effort since "The Idiot" should go to 
collaborator Rob Dupree for his taut 
arrangements that allow Iggy just enough 
breathing space to get wild without 
going overboard. Of course, Iggy could 
still use a good editor to trim the fat 
off his improvised rantings, but excess 
from the Ig is still far superior to the 
most concise work of his peers. Dupree 
also contributes Iggy's finest musical 
accompaniment since James Williamson 
polished up "New Values". The playing is 
tight, aggressive, and the perfect 
compliment to Iggy's surprisingly 
confident lyrics on coping with a 
hostile world made harsher for a 
self-proclaimed "bad boy". 

This stifling legend Iggy has 
cultivated oVer the years is one he 
would love to shed, as he beautifully 
reveals in one of his best songs ever, 

"The Horse Song". It is truthful 
confrontations with his image and life's 
realities like this one and "Platonic", 
"Angry Hills", and "The Villagers" that 
will allow Iggy to transcend the 
permanent stigma attached to him, rather 
than previous attempts Buch as the 
mindless pap approach of "Party" or the 
ruinous self-parody of "Soldier". 

With the exception of the obvious 
filler that closes out the LP with 
ridiculously simple-minded electronic 
ditties, Iggy has never written a batch 
of better songs. From the lightweight 
but hilarious rantings of "Bulldozer" to 
the apt assessment of the shady 
characters (who, as Iggy's collaborators, 
have been both his curse and saving 
grace) in "Run Like a Villan" he sounds 
poised, pumped, and ready for the kill. 

As he declares in the latter, "Darker 
than the tombs of Egypt/Dumber than the 
crudest fiction/I've got some loving 
arms around me". 

















Albums 


To be honest, I don't know if this year's response 
to our Readers Poll was the biggest yet, but many did 
return a ballot, and my deepest thanks goes out to all 
of you. Siouxsie, Peter Hook, and Steve Lillywhite were 
repeat winners in their respective categories, New 
Order copped top single for the second year in a row, 
but the big story is The Birthday Party, who led all 
bands with four top honors (including best group, 
winning out over the 228 other bands receiving votes). 
Last-year positions are in parenthesis, so check out 
some of these lists! And no four-way ties for 18 th best 
album like in NME either! What cheesy results they had, 
and I don't think I'd trade papers with them. I know 
I wouldn't trade my readership for theirs. 
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The Birthday Party 

X 

The Cure 
New Order 
Simple Minds 
The Gun Club 
The Fall 
Modern English 

Elvis Costello and the Attractions 
The Dream Syndicate 

Siouxsie and the Banshees 
XTC 

The Jam 

Flipper 

Dead Kennedys 

Gang of Four 

Cocteau Twins 

Cabaret Voltaire 

Black Flag 

The Psychedelic Furs 

The Clash 

Echo and the Bunnymen 

Fleshtones 

Human Switchboard 

Crass 

The Comsat Angels 
Au Pairs 
Agent Orange 
The Damned 
U2 

Captain Beefheart and the Magic Band 

Trouble Funk 

Orange Juice 

TV 21 

Bauhaus 

Tuxedomoon 

ABC 

The English Beat 

The Salvation Army/The Three O'Clock 
The Monochrome Set 

R.E.M. 

Slickee Boys 
23 Skidoo 
Eyeless In Gaza 
Minor Threat 

Grandmaster Flash and the Furious Five 
Public Image Ltd. 

Poison Girls 
Wall of Voodoo 
The Happy Family 

M.D.C. 

Prince 

D.A.F. 

Tom Verlaine 
The Cramps 
The Replacements 
Mission of Burma 
Rank and File 
The Associates 
The Names 

King Crimson 
Ornette Coleman 
A Certain Ratio 
Romeo Void 
Minutemen 
The Stranglers 
Pere Ubu 

The Embarrassment 
Orchestral Manoeuvres 
The Flesh Eaters 

Richard Hell and the Voidoids 

The Pretenders 

Japan 

Devo 

The Go^Go's 


154 other bands received votes 


1 -Junkyard" - The Birthday Party 

2 "The Days of Wine and Roses" - The Dream Syndicate 

3 "Imperial Bedroom" - Elvis Costello and the Attractions 

4 "New Gold Dream (81-82-83-84)" - Simple Minds 

5 "Under The Big Black Sun" - X 

6 "English Settlement" - XTC 

7 "After the Snow" - Modem English 

8 "Miami" - The Gun Club 

9 "Hex induction Hour" - The Fall 

10 "Nebraska" - Bruce Springsteen 

11 "Pornography" - The Cure 

12 "The Lexicon of Love" - ABC 

13 "1999” - frince 

14 "Strawberries" - The Damned 

15 "Sextet" - A Certain Ratio 

1 6 "Destiny Street" - Richard Hell and the Voidoids 

17 "Plastic Surgery Disasters" - Dead Kennedys 

18 "You Can»t Hide Your Love Forever" - Orange Juice 

19 "Where's the Pleasure?" - Poison Girls 

20 "Drumming the Beating fteart* - Eyeless In Gaza 

21 "Songs of the Free" - Gang of Four 

22 "Ice Cream For Crow" - Captain Beefheart and the Magic Band 

23 "Roman Gods" - Fleshtones 

24 "Generic Album" - Flipper 

25 "A Thin Red Line" - TV 21 

26 "The Man On Your Street" - The Happy Family 
2 ? "Not To" - Colin Newman 

28 "Special Beat Service" - The English Beat 

29 "Security" - Peter Gabriel 

30 "The Salvation Army" - The Salvation Army 

97 other albums received votes 


Singles/EPs 

1 "Temptation" - New Order 

2 "The Message" - Grandmaster Flash & the Furious Five 

3 "Let's Go To Bed" - The Cure 

4 "Chronic Town" EP - R.E.M. 

5 "Lullabies" EP - Cocteau Twins 

6 "The Dream Syndicate" EP - The Dream Syndicate 

7 "I Melt With You" EP - Modem English 

8 "A Town Called Malice" - The Jam 

9 "TV Party" - Black Flag 

10 "Bitchin' Summer" EP - Agent Orange 

11 "Love My Way" - The Psychedelic Furs 

12 "Back on the Chain Gang" - The Pretenders 

13 "Tearing Up the Plans" EP - 23 Skidoo 

14 "Senses Working Overtime" EP - XTC 

15 "High Holy Disco Mass" - DVA 

1 6 "Situation" - Yazoo 

17 "I Love a Man in a Uniform" - Gang of Four 

18 "Get Away" - Flipper 

19 "Slowdive" - Siouxsie and the Banshees 

20 "In My Eyes" EP - Minor Threat 

21 "Running Away" - Paul Haig 

22 "In Shreds" - The Chameleons 
"Sexual Healing" - Marvin Gaye 

24 "Save It For Later" - The English Beat 

25 "It's History" - The Comsat Angels 

26 "The Look of Love" - ABC 
"Fin" EP - In Camera 

28 "Look, Know" - The Fall 
"The Missionary" - Josef K 

"The Replacements Stink" EP - The Replacements 
144 other singles/EPs received votes 


Sleeve 

1 "Junkyard" - The Birthday Party 

2 "New Gold Dream (81-82-83-84)" - Simple Minds 

3 "After the Snow" - Modem English 

4 "Miami" - The Gun Club 

5 "Strawberries" - The Damned 

6 "A Kiss in the Dreamhouse" - Siouxsie and the Banshees 

7 "If I Die, I Die" - Virgin Prunes 

8 "Christ the Album" - Crass 

9 "Sextet" - A Certain Ratio 

10 "Zombie Birdhouse" - Iggy Pop 
"Fields" - The Individuals 
"Love Tractor" - Love Tractor 
"Sing Mary Sing" - Sport of Kings 

Cassette 

1 "The Last Attempt At Paradise" - SPK 

2 "Coffee Break!" - Human Switchboard 

3 Sub-Pop #7 

4 Touch 

5 "Mean Mark Eitzel Gets Fat" - Mark Eitzel 

6 Fresh Sounds #101 

7 "Bad Brains" - Bad Brains 

8 "Blow Up" - Television 

9 "Blast Off" - Fleshtones 
10 Sub-Pop #5 










LOCAL BRANCH 


Male Singer 

1 Nick Cave 

(2) 2 Elvis Costello 
Jim Kerr 
Robert Smith 

5 Jello Biafra 

6 Ian McCulloch 
(HM) 7 Richard Butler 

Colin Newman 
9 Robbie Grey 
10 Marvin Gaye 

Female Singer 

(l) 1 Siouxeie 

(3) 2 Exene Cervenka 
Elizabeth Frazer 
Kate Bush 

5 Alison Moyet 

6 Chrissie Hynde 

7 Lene Lovich 

8 Lydia Lunch 

9 Myma Marcarian 
10 Laurie Anderson 

Guitarist 

1 Billy Zoom 

2 Rowland Howard 
(l) 3 John McGeoch 

(HM) 4 Robert Smith 
5 Greg Ginn 
(HM) 6 Andy Gill 
(HM) 7 Tom Verlaine 

8 Ward Dotson 

9 Gary McDowell 
10 East Bay Ray 

Vini Reilly 

Bass player 

(1) 1 Peter Hook 

2 Bruce Foxton 
Tracy Pew 
Simon Gallup 
5 Derek Forbes 

Stephen Mallinder 

(2) 7 Jah Wobble 

(3) 8 Robbie Shakespeare 
(HM) 9 Steve Severin 

10 Kim Clarke 


Live Band 


Drummer 

(2) 1 Steve Morris 
2 Phil Calvert 

(1) 3 Budgie 

4 D.J. Bonebrake 

5 Laurence Tolhurst 

(3) 6 Sly Dunbar 

7 Terry Graham 

8 Robert Gotobed 

9 Terry Chambers 
10 Chuck Bisquits 

Keyboards player 

1 Michael MacNeil 
(HM) 2 Steve Nieve 

(2) 3 Gillian Gilbert 

4 Vince Clarke 
(HM) 5 Myma Marcarian 

(1) 6 Brian Eno 

7 Stephen Walker 

8 Dave Greenfield 

9 Peter Belker 

10 Christophe Den Tandt 

Sax player 

(2) 1 James White 
(HM) 2 Ornette Coleman 
(HM) 3 Clarence Clemmons 

Ted Milton 

Producer 

(1) 1 Steve Lillywhite 

(2) 2 Martin Hannett 
(HM) 3 Hugh Jones 

Prince 

Label 

(2) 1 4-A-D 

(3) 2 Factory 

(l) 3 Rough Trade 
(5) 4 Slash/Ruby 

5 SST 

6 Alternative Tentacles 

7 Polydor 

8 Dischord 

9 R0IR 
10 Virgin 


Bands 

1 
2 


( 1 ) 

( 11 ) 


(4) 

(7) 


( 8 ) 

(3) 

(17) 


Dust Bunnies 
Razor Penguins 
Great Plains 
Human Sufferage 
PIN 

The Tomboys 
Screaming Urge 


Live Band 

Great Plains 


( 1 ) 


i 

7 _ _ 

8 Ronald Koal and the Trillionaires 

9 Fukt Society 
The Hoot Owls 

11 Crying Out Loud 

12 After the Rain 
Fun Quotient 150 

14 Curious George 
The Jetboys 
Patterns In Chaotic 


2 Razor Penguins 

3 Human Sufferage 


Record Shop 

(1) 1 Schoolkids 

(2) 2 Magnolia Thunderpussy 
(5) 3 Singin* Dog 

(3) 4 Mole’s 


Albums 

1 "Screaming Urge” - Screaming Urge 

2 "Destination Zero" - Ronald Koal and the Trillionaires 
Singles/EPs 

1 "Get Out of Our Club" - The Mirror People 

2 "Best of" EP - Ronald Koal and the Trillionaires 

Male Singer 

(HM) 1 Ron House, Great Plains 

2 Greg Six, Dust Bunnies 

(3) 3 Bob Nerone, Razor Penguins 

(2) 4 Ronald Koal, Ronald Koal and the Trillionaires 
Phil Up, Human Sufferage 

Female Singer 

(HM) l Arlus, Blunt Stitches 

Dana, PIN & Blunt Stitches 
(HM) 3 Jane, Blunt Stitches 
(l) 4 Roxanne Newman, Phantom Limb 
(HM) Kim Workman, Moses Carry Out 

Guitarist 

(1) 1 Dave Troutner, Razor Penguins 

(2) 2 Tommy Byrne, Human Sufferage 

3 Mike Ravage, Screaming Urge 
(HM) 4 Ron House, Great Plains 

Matt Newman, Ronald Koal and the Trillionaires 
(HM) Jim Shepard, Phantom Limb 
Matt Wyatt, Great Plains 


( 1 ) 

(5) 


8 

9 

10 


The Gun Club 
Public Image Ltd. 

Section 25 (w/Razor Penguins) 

Fleshtones 

Gang of Four 

Black Flag 

The Clash 

Stray Cats 

X 

Elvis Costello and the Attractions 


Offense Contributor 

(3) 1 Don Howland 
2 John Crawford 
(2) 3 Blake Gumprecht 
(5) 4 Jerome Wilson 

5 Dave Slaughter 

6 Steve Hesske 

7 Face Up 

8 Scott Lees 
(l) Joe Piecuch 

10 Dube 


Fanzine 

1 OP 

2 Truly Needy 
New York Rocker 
Flipside 

5 The Face 

Maximum Rock'N»Roll 
0PM Newsletter 
8 Beyond the Pale 
Fast Forward 
Take Itf 


Bass player 

(1) 1 Jeff White, Razor Penguins 

2 Don Howland, Great Plains 

3 Adam Santelli, Human Sufferage 

(2) 4 Myke Rock, Screaming Urge 

Drummer 

(1) 1 Bob Nerone, Razor Penguins 

(HM) 2 Dave Manic, Screaming Urge & Great Plains 

3 Greg Block, Human Sufferage 

4 Lamb, The Hoot Owls 

5 Larry Altvator, After the Rain 

Keyboards player 

1 Dave Kulczyk, Dust Bunnies 

2 Steve Hankinson, Razor Penguins 
Larry Repp, Dust Bunnies 

4 Marc Gerald 

(2) Myma Marcr rian, Human Switchboard 
(2) 6 Mark Wyatt, Great Plains 

Sax player 

(1) 1 Max Flash, Screaming Urge & Fun Quotient 1 50 

(2) 2 Pete Linzell, Ronald Koal and the Trillionaires 


Club 

(1) 1 Crazy Mama*s 

(2) 2 Mr. Brown's 

The Garage 

(2) 4 Bemie’s Bagels 
Club DJ 

1 Steve, Crazy Mama’s 
(4) 2 Spook Beckman 
(4) 3 Charlie, Crazy Mama's 
Nelson, Crazy Mama's 


Radio Station 

(1) 1 W0SR 

(2) 2 WC0L-AM 
3 WVK0-AM 

(HM) 4 W0SU-FM 
5 WC0L-FM 

Radio DJ 

(1) 1 Spook Beckman, WC0L-AM 

(2) 2 Trendy Wendy, W0SR 
Jeff Regensburger, W0SR 
Bob Hudak, W0SS 

(HM) 5 Fitz, WBBY-FM 
Karl Haas 


Celebrity 

(2) 1 Ron House 
2 Tommy Byrne 
Adam Santelli 
Tara Anstaett 
(2) Greg Six 

6 Curt Scheiber 
(HM) 7 Bruce Nutt 
8 Captain 

Chris the Anarchist 
Nico 

Myke Rock 
Dave Troutner 


Jerk 

1 Steve Hankinson 

2 Heidi Santelli 

3 Pat Benatar lookalike 
(HM) Ron House 

(HM) 5 Chris the Anarchist 
Don Howland 
(HM) 7 Singin' Dog 






































SPOTLIGHT ON COLUMBUS by Mike Goffee 

A "scene" in Columbus? Where? Don't 
blink your eyes* you might miss it. 

Nothing has happened in this town for 
a while. Concerts? Few and far between. 
Local music scene? No Blades, Naked 
Skinnies, or Razor Penguins to rave 
about anymore. Vinyl? Hardly anything 
comes out of this town. Never did. 

Radio? Oh yes, WOSR plays our kind of 
music, but if you live outside the dorms 
of OSU, the only way you can get it is 
on cable, and who can really afford 
that? 

Yes, we have Mama's, but that isn't 
enough. Because of its smallness, band 
bookings are limited. And yes, we have 
The Offense, but it doesn't even cause 
a ripple in this town. 

1982 was a bad year in Columbus, and 
1983 doesn’t look any better. We 
celebrated "Millard Fillmore Day" at the 
hospital in Januapr. Millard Fillmore 
was our 13th President. According to the 
encyclopedia, he was head of the Know 
Nothing Party. He was also known for 
poor judgment. The highlight of the 
party was when it was over and I popped 
the balloons we had hanging up for the 
party. 

Millard Fillmore should be the patron 
saint of Columbus. The only thing that 
keeps me going is the fact that one less 
subscriber for TKA would be too much of 
a traumatic experience for him, and he 
has had enough of those already. 


Psychic TV - Force the Hand of Chance 
by James Shepard 

After Throbbing Gristle's final 
concert last year, the four-piece group 
split in half, with Chris and Cosey 
releasing their favorable "Heartbeat" 

LP. The other two members, Genesis 
P-Orridge and Peter Christopherson 
sought out, and with a fell swoop of 
order and thought, worked up this 
magickal Psychic TV release. 

A unique performance of impressive 
string accompaniments on a portion of 
the production gives it a ceremonial 
soul-search type ambience also created 
in settings of vocal, percussion, 
keyboards, and guitars (no drum sets). 

An urgently serious atmosphere exists 
on the tracks "Terminus", "Message From 
the Temple", and "OV Power", noticeable 
to the point of making one believe (as 
1 do) that there is a lot more here 
than what meets the eye. From the 
reference to "The Temple of Psychic 
Youth" through the instructional message 
on "Message From the Temple" (a low- 
register spoken monolouge dealing with 
"discipline" and "bettering oneself"), 
and from the cold glare that Genesis 
and Peter emit from the eyes encased in 
their "Bhaven-headed pseudo-military 
garbed persona", an air of dire 
seriousness slaps you in the face. No 
bullshit "fun" poses here, folks. 

Carefree Velvet Under£round-like 
auras on "Just Drifting" and "Stolen 
Kisses"...oh yes, Alex Ferguson plays 
guitars on the LP and does a fine job. 
The Nylon-string guitar segments, that 
with the variance I’ve already 
mentioned, gives this 2-record set a 
full "ceremony of sound". Remember 
"Satanic Majesties Request"? Remember 
Wire’s "154"? Well, I'm glad. The 
second LP, "Psychic TV Themes", is more 
in the Throbbing Gristle mold but quite 
interesting nonetheless — lengthy 
percussion and piano pieces, and this 
may be your cup of tea. It’s not that 
trying. Remember Van Der Graff 
Generator’s "God Bluff" LP? Well, I'm 
glad. 

Psychic TV is a must for bohemian 
intellectuals and followers of the above 
mentioned. ****£ 


GANG OF FOUR at Mabel’s in Champaign, 
Illinois on Tuesday, February 22, 1983 
by Mike Greenlees 

This is only the second gig I’ve 
ever seen in a bar, since I'm only 20. 
Luckily, Mabel's admits all folks at 
least nineteen years of age. 

Well, the opening band was Mixed 
Company, and they went through the 
motions for about an hour. They also 
lost my interest after about fifteen or 
twenty minutes. You know the band* 
funky bass, scratchy guitar, dance 
beat, female vocalist? they were there 
to offend no one. 

After this band finally left, ^e 
went over and conversed with Adrian 
Belew for a while (I swear it). He's a 
bit shorter than I thought he would be, 
but a very friendly person, and he 
didn't seem anxious to get rid of us. 
Perhaps this is because Champaign is 
his home, and he feels at ease here. 
Anyway, the conversation ranged from 
his opinion of MTV video jockeys to 
King Crimson's future recording plans. 

We finally bid him good evening and 
tried to find a spot up front from 
which to experience the Gang of Four. 

They took the stage at about eleven 
and proceeded to play quite a fuck of a 
set indeed. Yes. They are quite an 
energetic group, especially Jon King, 
who didn't seem to stop going all 
night. The group had about six mikes set 
up at the edge of the stage, so they 
could move about during songs and sing 
from any spot. Hugo seemed like a very 
intense chap most of the time, very 
wrapped up in his drumming, but just 
when you’re convinced that he's a 
serious musician he pulls a face and 
cracks you up. Sara Lee was kind of 
intense herBelf. Some idiots 
misinterpreted her lack of hyperactivity 
to boredom, and they told her to fuck 
off. These same creeps thought they'd 

try some slam dancing and shoutings_ 

"Fucking A" and other mindless jargon 
between songs made it impossible to 
hear each one's introduction. Yeah. I 
told them to go home and scream at their 
record player and beat the hell out of 
each other someplace where they won't 
be bothered by the rest of the crowd. 

And while I'm talking about the crowd, I 
would like to add that a lot of people 
had some bizarre clothes on. Well, you 
know, they don't wear those clothes all 
the time. Just to impress folks like me 
at concerts. I seem to have gone off on 
a tangent. 

There was some great music there, 
too. What an understatement! For the 
songs from "Songs of the Free", the 
Gang was supplemented by the addition 
of two female vocalists who also played 
electronic percussion and other odds 
and ends that could be referred to as 
percussion. On songs from the earlier 
albums, however, they walked off the 
stage and left it to the Gang. Jon King 
even left the stage for "Paralyzed". I 
believe the songs from "Solid Gold" and 
"Entertainment" were very much improved 
upon live. I was very much impressed by 
the musicianship of the band. I'm 
convinced that Sara Iee improved them 
when she joined, sine j she plays at 
least as good as Alien, and can sing. 

The audience seemed to receive the newer 
material more enthusiastically, as 
"Songs of the Free" was somewhat of a 
commercial breakthrough for them. 

They wound up the set with "To Hell 
With Poverty", and I'm afraid Andy 
Gill's sustained-distortion reverb 
effect overpowered the rest of the band. 
I couldn't really even hear the vocals. 
Then they went on to play three encores, 
and the last song of the evening was 
"Damaged Goods". The female vocalists 
rejoined for the "Goodbye" etc. chorus, 
and portions of the crowd sang the 
entire song along with Jon. He sang 
himself hoarse by the end of the night. 

I really got the impression that the 
Gang had a lot of fun. I know I did. 


The Birthday Party - The Bad Seed EP 
byTom Lewis 

If I ran my finger down my throat I 
wonder if I'd sound like Nick. All of 
the songs on "The Bad Seed" have a 
markedly Southern USA flavor about 
them, the nightmares of a man drunk on 
poison moonshine? I just finished 
listening to them again and I feel like 
I've been pistol-whipped. 

I've never been able to figure out 
my fascination with this band. The 
characters of these songs, invariably 
murderers and rapists, are so 
grotesque, yet I can’t help feeling 
pity for them, maybe even more than I 
feel for their victims. I think the 
songs force me to confront a part of 
myself that I'd rather ignore? evil 
heat runs through me, too, through all 
of us. "The fears of Gun/Are the fears 
of everyone". 

The Birthday Party finally sound 
like a band on this record, a unified 
whole; no longer do the individual 
members seem to act independently of 
one another.^ Their energy is more 
effectively channeled. The drumming is 
especially strong and dominates every 
song -- watch for the sudden knock-the- 
air-out-of-you tempo changes in 
"Sonny's Burning" and "Fears of Gun". 
"Wild World" is the only failed song, 
and the otherwise powerful "Deep In the 
Woods" is marred in spots by Nick's 
off-the-cuff ad-libbing, which renders 
him more bumbling than menacing. I 
think I hear just a bit of complacency 
worming its way in, too, but not enough 
to worry about yet. 

LINDISFARNE at The Queens Hall in Leeds, 
England by Andy Darlington 

The Jam surrender, but the celebrity 
process is inexorable. John Lydon'll 
always be a Pistol just as McCartney*11 
always be a Beatle. Fight he may, but 
Weller will always drag that Jam corpse 
around, too, like it or no. Must have 
been logic somewhere along those lines 
(catalysed by cash deficiency!) that 
led to Lindisfame's reformation a year 
or so back. 

On stage in this Leeds exhibition 
hall, a cavernous acoustic echo-trap 
that loused up more than a coupla 
Futuramas, they look less hairy than I 
remember, a stripped-down format of 
shirt-sleeves, trimmed beards, some clean 
partings, and clever harmonies. They 
carry a weight of ghosts, and they parade 
them intact. "Meet Me On the Comer" was 
the "Come On Eileen" of the 1970 
dope-smoke set. Then there's "Lady 
Eleanor" with its jangling mandolin 
shading, and the anthemic "Fog On the 
Tyne", which derails potential 
singalongs with fast choppy Bo Diddley 
riffing. There's some synth sleight of 
hand, but the reference points shaping up 
their relaxed tightness remain Ray^ 
Jackson's jaunty swaggering harmonica and , 
Alan Hull’s broad Geordie elocution, all 
wrapped around the. brand of electric 
Folk-Rock they served up at the Nostell 
Priory and Cambridge Festivals. And if 
the Community Song spot on the tediously 
interminable "We Can Swing Together" is 
embarrassingly bland, they grab 
themselves back from the brink of aspic 
scampi-&-chips-belt preservation with a 
shot of contemporary stuff. 

They may have surrendered to the 
inexorable — and lucrative -- celebrity 
process, but they pass some considerable 
voltage through the memory corpse they 
drag around with them, with the lethal 
political violence of "Cruising To 
Disaster" (with satirical lyrics.running 
"The White House up on Capitol Hill/A 
fortress to freedom with a license to 
kill"), the melodic "Run For Horae", and 
the recent air-time hit "Sleepless 
Nights". The dramatic rejections and 
role tantrums have now been replaced by a 
peaceful co-existence with their past. 
Perhaps that's the most viable route? 









